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There were fourteen statues in this gallery mounted on Buhl pedestals, and all round the walls were richly decorated ebony buffets containing objets (Tart, while in the centre stood carved wooden cases, which showed to great advantage some of the greatest rarities in human work— costly jewellery, and curiosities in ivory, bronze, wood, and enamel. Sixty-seven pictures adorned the walls of this magnificent apartment, among them the four masterpieces, the loss of which is the most tragic incident in the melancholy story of poor old Pons. They were a " Chevalier de Malte en Priere," by Sebastian del Piombo ; a " Holy Family," by Fra Bartolommeo ; a " Landscape," by Hobbema; and a " Portrait of a Woman," by Albert Diirer. Apparently they were in reality mediocre as works of art, but they were a source of the utmost pride and delight to their owner, who said enthusiastically of one of them—the Sebastian del Piombo—that " human art can go no further." When we know that in the novel Balzac is speaking of his own cherished possessions, we think of his own words, " Ideas project themselves with the same force by which they are conceived,"* and can understand the reason of the positive pain we feel, when the poor old Cousin Pons is bereft of his treasures. The great voyant was transported by his powerful imagination into the personality of the old musician, and the heartrending situation he had evoked must have been torture to him ; though
* " Le Pere Goriot/' by Honore de Balzac.ich he underwent at the hands of the doctor
